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Light, 2009

The leitmotif of this work is the 
notion of fragility. There is an 
implicit reference to those structural 
elements which, despite their fragile 
nature, are nevertheless required to 
to provide stability. 
One would have expected the struc-
tural elements to be the strongest 
but as it turns out they are no less 
fragile and sensitive than the con-
tent they are designed to protect. 

In an analogy to a living orga-
nism, the fragile body of these 
works is held intact by a non less 
fragile structure.

Material: plaster, cotton threads
Dimension: 200 x 200cm

Edition: Unique piece



Tight hands deals mainly with the 
fragility of elements, which 
give stability and structure to the 
organic body. The material being 
used – plaster – points out as well 
to the notion of fragility. The circular 
shape refers to the transition from a 
material to an immaterial form and to 
the contrast as well as the connection 
between body and soul. 

Tight hands, 2014
Material: plaster, cotton threads

Dimension: 200 x 200cm
Edition: Unique piece



Bleeding thorns, 2014

The ink works refer to an 
open wounds and scars. In all 
works there is evidence for the 
trauma caused by the penetration of 
the organic body. 

The wire which runs through each 
piece makes the burning sensation 
of the open wound even more expli-
cit. It‘s a rusted or barbed wire, as-
sociated with fences, which divide 
people leaving behind a wound on 
each side of the fence. 

However, that which divides us also 
connects us. This may reflect some 
hope.

Material: paper, ink, cotton threads, wire
Dimension: 150 x 150 cm

Edition: Unique piece

Judas, 2014 (left)

Kain & Abel, 2014 (right)

Sin, 2014
Close-Up



The notion of fragility is repeated 
in a series of drawings on recycled 
plaster. 
The drawings deal with issues of pain 
and loss, the injured body as well as 
the soul and its healing processes, 
the notion of intimacy and interac-
tion between human beings. 
Some works refers to a feeling of 
being lost, looking for the light and 
direction, a feeling of having to 
choose between equally difficult di-
rections each with its own perils.

Beats, 2009

Sigh, 2009

Vanity, 2009

Material: plaster, ink, paint
Dimension: 50 x 50 cm

Edition: 1 of 14



Hard in hell, 2014
The series of paper-cut works re-
fer to the contrast between the no-
tions of life and death. Although in 
modern western cultures death is 
considered to be final and therefo-
re it is perceived as a tragic event, 
this is not the case in indigenous 
societies and in mythical thinking. 

The continuity of life and death – ex-
pressed by the paradoxical notion of 
‘life after death’ – allows these cul-
tural forms to consider death in a 
much less tragic way. The skeletons 
are made of paper cuts and inject a 
humorous element into the morbid 
situation.

Material: stencil cut paper, reused poster
Dimension: 100 x 80 cm

Edition: 1 of 3



This installation makes reference to 
the moment a blood vessel is cut 
and blood flowing from the veins. 
The ceramic tubes are hand-made 
and refer to the fragility of our body. 

They are each unique and their inner 
part resembles the shape of arteries. 
The red paprika powder, which in 
some societies is used as a natural 
remedy, refers to the flowing blood 
but also to the attempt to heal the 
wounded body.

Red, 2007
Material: ceramic, paprica powder

Dimension: 200 x 200 cm
Edition: Unique piece



AB-, 2007 This work documents a personal 
process of confronting various as-
pects of life – or perhaps death, 
which we normally tend to avoid. 
This work invites us to embrace pre-
cisely those elements regarded as 
unpleasant. The work has an implicit 
reference to various contrasts all re-
volving around the notions of on the 

one hand pain, sickness, deteriorati-
on and even death and on the other 
hand peacefulness, gentleness and 
beauty. This is reflected in the mate-
rial used – human hair – which is as-
sociated with notions of beauty but 
when disconnected from the body 
becomes repulsive.

Material: human hair, MDF
Dimension: 400 x 700 cm

Edition: Unique piece



Underneath, 2008
The center of this work is a strong 
feeling of frustration and instability. 
The different elements reflect a 
sense of crisis that is projected 
into the future. There is reference 
to the process of deterioration 
and neglect of the organic tissue. 

The use of monochromatic colors 
strengthens the feeling that this work 
presents. The crisis is completely 
exposed to the viewer and without 
any attempt to mask its features. 
Abiding by the bare truth reflects the 
intimacy involved in this work. 

Material: burnt paper, cotton threads
Dimension: 20 x 600 cm

Edition: Unique piece



Transition, 2009
by a thin thread. An implicit 
reference is made to the fragility and 
sensibility of life. 

Transition is based on a unique ce-
ramic object that is intended to re-
flect the fragility and layers of the 
human body. The ceramic object is 
held by a rope made of braided hu-
man hair which shows the contrast 
of heavy and light, as well as 
the instability of an object held 

Material: ceramics, human hair
Dimension: 30 x 70 cm

Edition: Unique piece



The work is a modern interpretation of the “pieta” in art 
history. The title of the work refers to the height of the 
artist himself and implies the artist’s dead body held by 
his mother. The structure of this work is intended to re-
flect lightness and the organic pattern refer to the dete-
rioration of the organic form and the abstract transition 
from body to soul.

One meter eigthyfive centimeters, 2007
Material: latex

Dimension: 185 x 15 cm
Edition: Unique piece



Selfportrait, 2014

Selfportrait is a metaphor for eternal life. It shows the fragility 
of a flower made of glass with sharp thorns that protect it. The 
skull despite of the associated notions of death nevertheless 
attract the butterflies which represent life. The butterflies also 
refer to the circle of life and therefore make reference to the 
hope of a new beginning. 

Material: human hair, butterflies, glass, golden skull
Dimension: 25 x 60 cm

Edition: Unique piece



Barefoot in the dark, 2014

This video plays with the idea of a 
Pandora Box.  It concerns our 
curiosity, our fears, our desi-
res and our emotions. It 
makes reference to our attraction to 
the forbidden and to our desire to 

know ourselves and our surround-
ings. It combines our darkest fears 
and our hidden demons with ideas 
of purity, love and hope. 

Material: Video
Dimension: 8 min

Edition: 1 of 5



Invisible, 2004
Some people are invisible to our 
eyes. We tend to ignore their exis-
tence and treat them as nothing 
more than the background of our 
daily life. Such are most service peo-
ple we encounter but tend to ignore. 

The images of the “invisible” or 
“transparent” people make use of a 
white monochromatic color scheme 
to imply that identity and human dis-
tinguishing features are erased. So is 
the fact that the figures have no face. 
The work invites us to reflect about 
this double-sided social attitude.

Material: plaster, mannequins, dishcloth
Dimension: 400 x 400 cm

Edition: Unique piece



This work refers to the relation between the body and 
soul and to that which is left behind when we leave this 
world. It also points to the process of metamorphosis 
and to the notion of rebirth. The white fabric implies the 
skin that we leave behind when we move into a different 
phase of life (or perhaps death).  

Skin, 2004
Material: cloth, hanger

Dimension: 70 x 700 cm
Edition: Unique piece



Inner Reflection, 2014

This work involves reflection about 
the contrast between our inner and 
outer image, between our true self 
and its public representation. It refers 
to the traditional notion of vanity. The 
gold-covered skull and horns with its 
luxurious look point out to the image 
that we would like to project on the 

outside. The sharp horns represent 
the dangers of human pride and the 
mirror invites reflection on the inner 
soul. 

Material: mirror, animal skeleton, paint, gold leaves
Dimension: 90 x 140 cm

Edition: 1 of 5



Although in modern western cultures death is conside-
red to be final and therefore it is perceived as a tragic 
event, this is not the case in indigenous societies and in 
mythical thinking. Life and death are not taken as mu-
tually exclusive and as total opposites but as two forms 
of being. The continuity of life and death – expressed by 
the paradoxical notion of ‘life after death’ – allows these 
cultural forms to consider death in a much less tragic 

Bittersweet, 2014
way. In some Latin-American cultures the Day of the 
Dead is celebrated as a sort of festival. The skull sculp-
tures engage in a dialogue with both the modern wes-
tern and the indigenous mythical forms of dealing with 
death. The sculpture is a mixed media object and injects 
a humorous element into the morbid situation.

Material: plaster, ceramic, paint
Dimension: 20 x 30 cm

Unique piece



Although in modern western cul-
tures death is considered to be fi-
nal and therefore it is perceived as 
a tragic event, this is not the case in 
indigenous societies and in mythi-
cal thinking. Life and death are not 
taken as mutually exclusive and as 
total opposites but as two forms 
of being. The continuity of life and 
death – expressed by the paradoxi-
cal notion of ‘life after death’ – allows 
these cultural forms to consider 
death in a much less tragic way. In 
some Latin-American cultures the 
Day of the Dead is celebrated as a 
sort of festival. The skull sculptures 
engage in a dialogue with both the 
modern western and the indigenous 
mythical forms of dealing with death. 
The sculpture is a mixed media ob-
ject and injects a humorous element 
into the morbid situation.

Bite by bite, 2014
Material: plaster, ceramic, paint

Dimension: 20 x 30 cm
Unique piece



Deadly Beauty, 2014

The work represents a modern attempt to deal with the traditional noti-
on of vanity which has a long history in art. It therefore refers to the cont-
rast between the notions of beauty and decay. The image of the golden 
skull combines the notions of death and as well as beauty and luxury. 
The butterflies represent the circle of life and the bitter realization that 
life is short and fragile but nevertheless priceless.

Material: golden skull, butterflies, porcelain
Dimension: 25 x 40 cm

Unique piece




